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ems have recently appeared in Abridged, Alba, Berkeley Poetry Review, 
BlazeVox, Bombay Gin, E·ratio, Grey Sparrow Journal, The Honest Uls-
terman, In Parentheses, Menacing Hedge, Morphrog, Night Picnic Press, 
The North, Orbis, Poetry Salzburg Review, Quail Bell, and elsewhere.



444 The Dalhousie Review

ROBIN E. FIELD is an English professor at King’s College in Wilkes-Barre, 
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